      History 4050/6050 -- American Lives
            Southern Autobiography as Southern History

Spring 2009							              John Inscoe, Instructor          
2:00 – 3:15 PM Tu/Th	Catherine Holmes, T.A.	                  Office: LeConte 111
LeConte 101			134 Leconte (by appt.)	       542-8848, jinscoe@uga.edu 					clholmes@uga.edu	              Office Hours: Tu/Th after class


Many of the richest insights and most probing observations of southern life throughout the region=s history have come from the autobiographies or memoirs of southerners, black and white. Race relations make up a prevalent theme in these works, if only because slavery, Jim Crow, and the civil rights movement have inspired some of the southerners’ most powerful and inspired autobiographical work.  But autobiographies also tell us a great deal about other aspects of the southern experience – gender, religion, politics, war, poverty, migration, education, and kinship, all of which we will explore through these readings, which will focus primarily on 20th century historical experience.    
 
This course is designed to take a close look at some notable examples of these works from dual perspectives: first, for what they tell us about the South and southern identity from a multiplicity of viewpoints -- men and women, black and white, from all parts of the region (and one notable non-southerner – a Kansas native raised in Hawaii!); and second, for what they demonstrate about autobiography and memoir as both historical and literary genres: their strengths and weaknesses as credible source material, the variety of shapes and approaches the form has taken, and the uses historians have made and can make of them.  

Required readings: (available new or used at campus and other bookstores unless otherwise noted) Any editions of these works are acceptable.

Pauli Murray, Proud Shoes (1956)
William Alexander Percy, Lanterns on the Levee: Recollections of a Planter’s Son (1941)
Richard Wright, Black Boy (l937)
Sarah and Elizabeth Delany, Having Our Say (1996) 
Essie Mae Washington Williams, Dear Senator: A Memoir by the Daughter of Strom Thurmond (2004)
John Howard Griffin, Black Like Me (1961)
Edward Cohen, The Peddler’s Grandson: Growing Up Jewish in Mississippi (1999)
Timothy Tyson, Blood Done Sign My Name (2006) 
Rick Bragg, All Over But the Shoutin= (l997) 
Barack Obama, Dreams from My Father (2004) 

Bel-Jean Packet (includes all assigned essays and excerpts) available at Broad St. Store

Course Requirements and Grading:
Midterm and Final Exams  	20% each 
Papers	 			15 % each
Quizes/In-class writing	25%
Attendance/participation	  5% 	



Note: This course entails a fairly heavy reading requirement; to do well in it, you need to take the reading assignments seriously and keep up with them consistently.  If you see this as a problem, now is the time to reconsider whether or not you should be in this course. Your performance on quizzes, class discussion, papers, and exams will all depend largely on your familiarity with and understanding of the books and essays assigned. 

Exams: Both the midterm and the final will consist of essays and IDs. Bring blue books for both.  (Make-up exams s are strongly discouraged: will be allowed only with advance permission and a validated excuse, and will be more challenging than the exam taken by the class as a whole. 

Papers:  Two fairly short papers will be required. They will involve either analysis of particular books and/or films; or a comparative perspective of themes and issues covered in several of the assigned readings.  Full details on topic options, writing guidelines, and due dates will be distributed and discussed early in the semester.   

Quizes and/or in-class thought pieces: On most Tuesdays, we will begin with a brief quiz or in-class writing assignment reacting to some aspect of the writings assigned for the week. This is done primarily as an incentive for you to complete all readings on time.  No more than one quiz and/or assignment can be made up, and that may be done only with the instructor=s advance permission and arrangement. Do not expect to take a make-up quiz if you have not cleared it with the instructor prior to the date the quiz is given. 

Plagiarism /Academic Honesty:  No form of plagiarism or other forms of cheating will be tolerated and penalties for it will be severe; ignorance or carelessness are not acceptable defenses. Consult the UGA Policy on Academic Honesty on the website of the Office of Vice President for Instruction: www.uga.edu/ovpi/academic_honesty/sect05.htm 

Attendance: Attendance is mandatory and will be recorded at each class meeting. However, students may miss up to three regularly scheduled classes with no penalty. I understand that unexpected emergencies and conflicts occur over the course of the semester, which the three absences should allow for. Any more absences will begin to affect your participation grade. Frequent tardiness will also chip away at your total grade. For those who have no problem with tardiness, and miss fewer than three classes, your effort and dedication will be taken into account if, at semester’s end, you are on the cusp between two grades. 

Graduate Students: For those enrolled for History 6050, there will be additional reading and writing assignments. We will meet as a group briefly early in the semester and discuss the options for this extra work. 








Class Schedule:  (Subject to adjustment)

Week 1		Introduction to Autobiography and Southern History
1/13-15	    	David Goldfield, “Whose Southern History Is It Anyway?” (Packet)
                        
Week 2		Pauli Murray, Proud Shoes
1/20-22		Walter White, “I Learn What I Am” (Packet)

Week 3		William A. Percy, Lanterns on the Levee, Chapts. 1,2, 6, 9, 11-23
1/27-29		Film: “Fatal Flood” (Th)

	Week 4		Lillian Smith, “When I Was a Child” and “Three Ghost Stories” (Packet)
 2/3-5		Katherine DuPre Lumpkin, AA Child of the Lost Cause@ (Packet)
		William Styron “Shadrach” (Packet)

Week 5		Richard Wright, Black Boy 
2/10-12

Week 6		Autobiography on Film:
2/17-19		“Maya Angelou’s “I Know Why the Caged Bird Sings” 

Week 7		Delany Sisters, Having Our Say 
2/24-26		
	            MIDTERM EXAM – 2/26

Week 8		Essie Mae Washington Williams, Dear Senator 
 3/3-5                 Clarence Thomas, from My Grandfather’s Son (Packet) 

SPRING BREAK

Week 9	            John Howard Griffin, Black Like Me
3/17-19
	
Week 10          Edward Cohen, The Peddler’s Grandson
3/24-26            Shirley Abbott, “Why Southern Women Leave Home” (Packet)

Week 11	Autobiography on Film: “The Vernon Johns Story” 
3/31-4/2

Week 12	Charlayne Hunter-Gault, “UGA: In the Beginning” from In My Place  
4/7-9		Robert Cohen, “2, 4, 6, 8, We Don’t Want to Integrate” (Packet)

Week 13	Timothy Tyson, Blood Done Sign My Name 
4/14-16

Week 14       	 Rick Bragg, All Over But the Shoutin’   
4/21-23	          	 Janisse Ray, from Ecology of a Cracker Childhood (Packet) 
		
Week 15        	Barack Obama, Dreams from My Father  
4/28-30

May 5 (Tu)	FINAL EXAM    3:30 – 6:30 


